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Carnegie Arts Center History 
 

The historic Carnegie Library opened in 1916, one of more than 1,600 libraries built by 

Andrew Carnegie across the U.S. It served as the City of Turlock’s library until 1968 and 

has been used as an arts center since 1979. In November 2005 a fire destroyed 
everything but its outside walls. The City of Turlock and the Carnegie Arts Center 

Foundation soon joined together to rebuild and expand the facility. Opening in 

September 2011, the renovated Carnegie Arts Center is now operated entirely by the 
Foundation as a private, nonprofit. When you are walking to the gallery look for the 

scorch marks left by the fire. 
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Field Trip Content 
 

During the Spring 2023 Semester the Carnegie Arts 

Center will present the exhibition Valley Focus: 4 
Perspectives featuring work by four women who are 

making an impact in the Central Valley through their 
work as artists and their positions at our regional 

colleges.  Louisa Benhissen (Merced College), Chelsea 

Gilmore (Modesto Junior College), Susan Stephenson 
(CSU Stanislaus), and Mirabel Wigon (CSU Stanislaus) 

each approaches the representation of three-

dimensional space using “realism” in a unique or 
challenging way. 

 

Each visit includes a tour of the exhibition as well as a hands-on activity that will 
complement the students’ viewing experience. In the Gallery, students will explore 

each artist’s approach to creating the idea of three-dimensional space and how they 

play with perspective in different ways, from viewing landscapes through a fisheye 
lens to using a monochromatic color palette.  Students will compare and contrast the 

ways that the artists create and perceive space and discuss why the artists made those 

choices.  In the Art Studio students will study the composition of landscape art, 
emphasizing space and depth, and then create their own landscapes using principles 

of composition. In the process, we will discuss similarities between the students’ work 

and the pieces featured in the exhibition. Concepts introduced during the field trip will 
include foreground/ middle ground/ background, overlapping, and receding size. 

Younger grades will focus on overlapping and foreground/ background. 
 

Program content is appropriate for 2nd through 8th grades; some modification may be 

made for older groups.  
 

Mirabel Wigon, Cloud Screen, oil on canvas, 2021 
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The State of California Content Standards our field trips may address: 

Visual and Performing Arts Content Standards 
 

Grade Two 

Cr1.1: Brainstorm to generate multiple approaches to an art or design problem.  

Cr1.2: Make art or design with various art materials and tools to explore personal 
interests, questions, and curiosity. 

Cr.2.1: Experiment with various materials and tools to explore personal interests in a 

work of art or design. 

Cr2.2: Demonstrate safe procedures for using and cleaning art tools, equipment, and 

studio spaces. 

Re 7.2: Categorize images based on expressive properties. 
Re8: Interpret art by identifying the mood suggested by a work of art and describing 

relevant subject matter and characteristics of form. 

Re9: Used learned art vocabulary to express preferences about artwork. 
 

Grade Three  

Cr1.1: Elaborate on an imaginative idea.  

Cr2.1: Create personally satisfying artwork using a variety of artistic processes and 
materials. 

Cr2.2: Demonstrate an understanding of the safe and proficient use of materials, tools, 

and equipment for a variety of artistic processes. 

Re7.1: Speculate about processes an artist uses to create a work of art. 
Re 7.2: Determine messages communicated by an image. 

Re8: Interpret art by analyzing use of media to create subject matter, characteristics of 

form, and mood. 
Re9: Evaluate an artwork based on given criteria. 

 

Grade Four 

Cr2.2: When making works of art, utilize and care for materials, tools, and equipment 

in a manner that prevents danger to oneself and others. 

 Re 7.2: Analyze components in visual imagery that convey message. 

Re8: Interpret art by referring to contextual information and analyzing relevant 
subject matter, characteristics of form, and use of media. 

Re9: Apply one set of criteria to evaluate more than one work of art. 
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Grade Five 
 Cr1.1: Combine ideas to generate an innovative idea for artmaking. 

Cr2.2: Demonstrate quality craftsmanship through care for and use of materials, tools, 

and equipment. 
Re8: Interpret art by analyzing characteristics of form and structure, contextual 

information, subject matter, visual elements, and use of media to identify ideas and 

mood conveyed. 

Cn11: Identify how art is used to inform or change beliefs, values, or behaviors of an 
individual or society. 

 

Grade Six 
Cr2.1: Demonstrate openness in trying new ideas, materials, methods, and 

approaches in making works of art and design. 

Re7.2: Analyze ways that visual components and cultural associations suggested by 

images influence ideas, emotions, and actions. 
Re8: Interpret art by distinguishing between relevant and non-relevant contextual 

information and analyzing subject matter, characteristics of form and structure, and 

use of media to identify ideas and mood conveyed. 
Re9: Develop and apply relevant criteria to evaluate a work of art. 

 

Grade Seven  

 Re7.2: Analyze multiple ways that images influence specific audiences. 
Re8: Interpret art by analyzing how the interaction of subject matter, characteristics of 

form and structure, use of media, art making approaches, and relevant contextual 

information contributes to understanding messages of ideas and mood conveyed. 
Re9: Compare and explain the difference between an evaluation of an artwork based 

on personal criteria and an evaluation of an artwork based on a set of established 

criteria.  
Cn11: Analyze how response to art is influenced by understanding the time and place 

in which it was created, the available resources, and culture use. 
 

Grade Eight 
Cr1.1: Document early stages of the creative process visually and/or verbally in 

traditional or contemporary media 

Re7.2: Compare and contrast contexts and media in which viewers encounter images 
that influence ideas, emotions, and actions 

Re8: Interpret art by analyzing how interaction of subject matter, characteristics of 

form and structure, use of media, art making approaches, and relevant contextual 

information contributes to understanding messages or idea and mood conveyed. 
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What to Expect on the Day of Your Field Trip 
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Classroom Activity 

Landscape: Realism & Abstraction 
 

Time: 30 minutes 
 

Vocabulary: 

Abstract 
Background 

Foreground 

Landscape 
Middle Ground 

Monochromatic 
Overlapping 

Perspective 

Realistic 

 

Materials: 

Paper 
Crayons, markers, or colored pencils 

 

Directions: 
Start by looking at Land Without People by Louisa Benhissen (attached) 

 What do you see? 

 Look for examples of overlapping and use of foreground/middle ground/background 
Does this look like a place you would see in real life? 

 

Next look at The Island by Mirabel Wigon (attached) 

What do you see? 
 Look for examples of overlapping and use of foreground/middle ground/background 

 Does this look like a place you would see in real life? 

What did the artist do to make it look different? 
 

Ask students to create a landscape of their favorite place. 

To create the idea of space they should include: 

- Overlapping 

- Foreground/middle ground/ background 

- Receding size  

 
Then have students reimagine their landscape by adding an element of abstraction, such as 

changing the perspective, or changing the color palette or using a monochromatic color 

palette.  
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Mirabel Wigon, The Island, oil on canvas, 2019   



 

 

Classroom Activity 

From Your Perspective 
 

Time: 20 minutes 
 

Vocabulary: 

Landscape 
Perspective 

 

Materials: 
Paper 

Pencils 

Crayons, markers, or colored pencils 

 
Directions: 

What does perspective mean? It can mean how you are seeing something.  Are you looking 

straight ahead, are you looking up or down at something?  It can also mean the way you 
personally see the world, based on life experiences, likes, and dislikes. 

 

Have your students write a story about or draw a landscape from their perspective.  What 
special way do they think of the world? Have them think of a place that is familiar to them. 
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Other Suggested Classroom Activities 

Landscapes 
https://www.metmuseum.org/learn/educators/lesson-plans/composing-a-landscape 
 

https://www.getty.edu/education/teachers/classroom_resources/curricula/landscapes/lesso

n02.html 

 

https://umfa.utah.edu/sites/default/files/2017-10/Imagination-Land.pdf 
 

 

Perspective 
https://www.getty.edu/education/teachers/classroom_resources/tips_tools/downloads/aa_t

wo-point_perspective.pdf 
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Post Visit Activity 

Thank You Letter to the Carnegie Arts Center 
 

Time needed: 20 minutes 
 

Materials: 

Paper 

Pencils 
Crayons, markers, or colored pencils 
 

Vocabulary: 

2- dimensional 

3-dimentional 
Abstract 

Art Studio 

Carnegie Arts Center 

Collage 
Docent 

Exhibition 

Gallery 
Landscape 

Paintings 

Realistic 

Sincerely 

 

Directions: 

Have your students write a thank you letter to their field trip docents; the names of your field 

trip docents will be provided in a post field trip email.  
Have students illustrate their letter. 

 

Mail Thank You letters to: 
Megan Hennes 

Assistant Director for Membership & Public Programs 

Carnegie Arts Center 

250 N. Broadway 
Turlock, CA  95380 
 

Example: Dear… 
Thank you for… 
 

My favorite part of the field trip was… 
 

I enjoyed when… 
 

The part I remember most about the field trip was… 
 

     Sincerely… 
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Post-Visit Activity 

I went to the Carnegie Arts Center and… 
 

Time needed: 20 minutes 
 

Materials: 

Large writing surface (such as a whiteboard, chalkboard, or a large sheet of paper) 
Construction paper 

Markers 

Pencils 
 

Directions: 

Write on your large writing surface, “I went to the Carnegie Arts Center and …” 

 
Have students write this statement on the top of a sheet of colored paper, too. 

 

Under their statement, have each student write or draw an image of the most memorable 
thing they saw or did at the Arts Center. 

 

Discuss responses as a larger group.  Ask students follow-up questions such as: 

 What were some similarities in experiences and memories? 

 What were some differences? 

Are there any must-see works of art they would recommend to family or friends 

visiting the Valley Focus: 4 Perspectives exhibition at the Carnegie Arts Center? 

 
Share a photo of the Board of students’ responses with the CAC. 
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Evaluation Form 
Thank you for bringing your students to the Carnegie Arts Center! We are striving to provide all 

students with a positive and memorable experience. To help us achieve this goal, please take a 
moment to complete this evaluation form. Please send your comments via email to 
megan@carnegieartsturlock.org.  Thank you! 
Date of Field Trip:  

Name of Teacher: 

School:  

Grade Level:   

GALLERY 

Did the docent relate well to the group?  Yes/No  

Did your students feel welcome and comfortable in the gallery?  Yes/No 

Was the content of the tour presented in a clear manner?  Yes/No 

Was the material and presentation appropriate to the age group?  Yes/No 

Were the students encouraged to: 

Think critically?  Yes/No 

Look carefully?  Yes/No 

Participate or engage with the artwork?  Yes/No 

Could the docent have done anything differently to improve the tour?  Yes/No 

        If yes, please comment: 

 

STUDIO ACTIVITY 

Did the docent successfully connect the art activity with the Gallery tour?  Yes/No  

Was the content of the lesson presented in a clear manner?  Yes/No 

Was the material and presentation appropriate to the age group?  Yes/No 

Were the students encouraged to: 

Be creative?  Yes/No 

Use specific techniques?  Yes/No 

Participate in the lesson?  Yes/No 

Could the docent have done anything differently to improve the lesson/activity?  Yes/No 

  If yes, please comment:  
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Overall, did your students have a good experience on this visit? Did it meet your expectations? 

 

 

What would your students say was their favorite part of the field trip? 

 

 

What would your students say was their least favorite part of the field trip? 

 

 

Was the field trip (content/presentation/experience) a valuable learning tool?   

 

 

Would you bring other students to the CAC or recommend the experience to other teachers?  

 

 

What was your overall impression of the Carnegie Arts Center? 

 

 

What is the best way to inform you about future field trip opportunities?   Email to you individually?  

Please make sure we have your email address __________________________ 

Email or flyer sent to the school/principal? 

Email or flyer sent through the school district? 

 

Please feel free to use the rest of this sheet to offer any additional comments or suggestions to help us 
improve for future classes.  We welcome your ideas and opinions! 
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About  
 
 

 

 

 

 
 

 

The Carnegie Arts Center’s annual Valley Focus exhibition is an opportunity to highlight the 

very best work being created in and about our region. For the past 10 years we have honored 

artists through solo retrospectives and through small group exhibitions, and many of them 

have celebrated artists who are educators shaping the future of the arts in the Central Valley.  

It is an honor to continue this tradition with another exciting and instructive show.  
 

This year’s exhibition features four painters who are making an impact in the region with their 

work as artists and through their positions in the faculty at our local colleges.  As role models 
for young and aspiring artists these creative women offer valley students the opportunity to 

explore a variety of viewpoints – literally in their own paintings and intellectually through the 

discussion of ideas in their classes and critiques. 

 
Louisa Benhissen (Merced College), Chelsea Gilmore (Modesto Junior College), Susan 

Stephenson (CSU Stanislaus), and Mirabel Wigon (CSU Stanislaus) offer us new perspectives. 

In very individual ways, they each take representation – specifically the depiction of space 
and spatial relationships – in a unique or challenging direction. Our connections to people 

and places are presented from surprising and distinctive angles. These four perspectives will 

inspire us to look closely and have creative conversations.  
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Detail of images by (L-R) Mirabel Wigon, Chelsea Gilmore, Susan 
Stephenson, Louisa Benhissen 



 

 

About the Artist 
Louisa Benhissen was born in London and graduated from the Camberwell College of 

Art/London Art Institute before moving to California. She attended California State University, 

Fullerton, and received her B.F.A. and M.F.A. degrees from Laguna College of Art & Design. 
Since 2009 she has been on the faculty of Merced College and is currently Professor of 2-D Art 

and Art History while also serving as Department Chair in Fine & Performing Arts. Benhissen 

has curated numerous exhibitions for the Merced Multicultural Arts Center. She recently 
completed artist residencies in the United Kingdom and in Egypt. Her work has been see in 

more than 25 group exhibitions and featured in solo exhibitions at California State University, 

Stanislaus and Merced College. 

 

About the Artwork 

Louisa Benhissen approaches representation from the most photo-realistic perspective of 

the four artists. Her eye for detail and her specificity in rendering color, light, and shadow, 
lead us quickly to a sense of comfort in the spaces she depicts. As viewers, we instinctually 

want to recognize and understand where we “are” within any work of art. Benhissen moves to 

undermine our sense of comfort in subtle ways, at times pushing us too close or pulling us 
back too far. Sometimes we are stepping into an intimate setting, where perhaps we 

shouldn’t be intruding. Or we find ourselves uncomfortably situated in someone else’s 

personal narrative.  

  

Louisa Benhissen, Yosemite Falls Through a Screen, 

oil on linen, 2016 
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About the Artist 
Chelsea Gilmore received her B.A. degree in Studio Art, with a minor in Art History, from 

University of California, Davis, and her M.F.A. degree from California State University, Chico. 

She has taught at CSU Chico, Napa Valley College, Cosumnes River College, and Modesto 
Junior College. In 2020 Gilmore took on a full-time position at MJC where she teaches 

painting and drawing and manages the College Art Gallery. She has worked in curatorial 

capacities at the Turner Print Museum and the Laxson Fine Arts Gallery, both at CSU Chico. 
Gilmore has participated in numerous group exhibitions throughout the region. She had a 

solo exhibition of paintings at the California State University, Stanislaus, Art Gallery in 2020.  

 

Abou the Artwork 
Chelsea Gilmore invites the viewer into spaces that were once occupied and recognizable, 

but are now vacant, dilapidated, and uninhabitable. Working from photographs, Gilmore 

reinvents these ruined sites by applying layers of oil paint on panel or paper. She exerts 
control over the space as she crafts her compositions with intention. Using a monochrome 

color palette allows Gilmore to abstract the images, removing the connection to reality that 

color often provides. Solids and voids become areas of darkness and light, challenging our 
reading of the architectural structure that was the original “subject” of the work. The viewer 

alternates between fear and curiosity as the artist draws us in toward areas of light that hold 

promise. 
 

  

Chelsea Gilmore, Jamestown 4, oil on panel, 2022  
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About the Artist  
Susan Stephenson is a native of Louisiana. She received her B.F.A. degree from Louisiana 

Tech University and her M.F.A. degree from Boston University, where she studied with John 

Moore. After living in southern New England for over twenty years and teaching at the Lyme 
Academy College of Fine Arts, Stephenson has been teaching in the Art Department of the 

California State University, Stanislaus, since 2017. Her work has been featured in more than 

eight solo exhibitions, including a 2004 show at the Masur Museum (Monroe, LA) and a 2019 
exhibition at the Stan State Art Space, as well as in numerous group shows.  

 

Abou the Artwork 
 Susan Stephenson also sees the world through a lens that straddles the line between the 

beautiful and the unsightly. While acknowledging a landscape painter’s freedom to edit, 

adjust, and compose their scenery, Stephenson seeks out vistas that pose challenges to the 

concept of “scenic.” Shabby buildings and empty streets form the foundations of many of her 
compositions. Street signs, utility boxes, light poles, and electrical lines interrupt our view. 

There are often subtle shifts in the perspective she employs – transforming a linear pathway 

into a curving visual adventure. Stephenson selects corners of our world that other artists 
might avoid, but she applies colors of such intensity that we cannot disregard the passion she 

shows for these uncomfortable spaces. 

 

  Susan Stephenson, High Above Hartford, oil on panel, 2008 
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About the Artist 
Mirabel Wigon received her B.F.A. degree at California State University, East Bay and her 

M.F.A. in Drawing & Painting at California State University, Long Beach. She was an instructor 

at CSU Long Beach before joining the faculty at California State University, Stanislaus, as an 
Assistant Professor in 2021. Since 2013 her work has been seen in more than 35 group 

exhibitions and five solo exhibitions in both Southern and Northern California. She has 

presented artist talks at venues in San Diego, Long Beach, San Pedro, Chico, Turlock, and 
Cincinnati, OH.  Wigon has juried and curated several exhibitions, and she is currently 

represented by Axis Gallery in Sacramento.  

 

About the Artwork 
Mirabel Wigon takes the most radically abstract approach to representation in her 

paintings. She layers multiple views and perspectives over one another, creating dynamic 

visual puzzles for the viewer. Wigon uses imagery from the built environment and from 
natural forms; she superimposes transparent and semi-transparent elements in a way that 

creates depth but belies the reality of logical space. The elements come together in a tenuous 

balance. Color and line guide us through the maze of layers as we seek points to anchor our 
place in relation to the painted “view.” The complexity of the images reflects the 

accumulation of information – visual, technological, emotional – that we experience in our 

contemporary environment. What begins as representations of recognizable, stable 
structures becomes a metaphor for instability and uncertainty. 
 

 
 

 

 

 

 

 

 

 

 

 

 

Mirabel Wigon, Ocular Drift, oil on canvas, 2021 
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Glossary of Art Terms and Definitions 

2-Dimentional: Something with only width and height. Things that are 2D are flat and cannot 

be physically held because they have no depth and are completely flat. 

 
3-Dimentional: Something with width, height, and depth. Things that are 3D can be physically 

held because they do have depth. 

 
Abstract: Art that is not representational or based on external reality or nature. 

 

Background: The area of an artwork that appears farthest away from the viewer; also, the 

area against which a figure or scene is placed. 
 

Cityscape: An image with urban scenery as its primary focus; an urban environment.  

 
Color Palette: The range of colors used by an artist in making a work of art.  

 

Diagonal line: Lines that have a slanted direction. 
 

Gallery:  A space for the display of art and other collectible objects. 

 

Exhibition: A collection of items, such as art, chosen to be displayed together to be seen by 
the public. 

 

Foreground: The area of an image that appears closest to the viewer. 
 

Horizon line: Where the sky meets the ground. 

 
Horizontal line: A line that goes left to right; it is parallel to the horizon line. 

 

Intersecting line: Lines cut or divide by passing through or across. 

 
Landscape:  The natural landforms of a region; also, an image that has natural scenery as 

its primary focus. 

 
Medium: The materials used to create a work of art, and the categorization of art based 

on the materials used (for example, painting [or more specifically, watercolor], drawing, 

sculpture). 
 

Middle Ground: The part of the picture that is between the foreground and background.  

 

Monochromatic: A work of art made with only one color. 
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Orthogonal line: Lines that create the sides of an object in one point perspective, these lines 
are drawn to the vanishing point. 

 

Overlapping: The placement of objects over one another to create a sense of depth in a 2-
dimensional space. 

 

Parallel line: Lines that are in the same plane but never meet (intersect) no matter how far 

extended. 
 

Perpendicular line: Lines that intersect or form right angles (90 degrees). 

 
Perspective: Technique used to depict volumes and spatial relationships on a flat 

surface, as in a painted scene that appears to extend into the distance.  

 
Realism: Art that looks like the thing it’s depicting. 

 

Setting: The place or location that is shown in a work of art. 

 
Vanishing point: The place where all lines meet or “vanish,” it is located on the horizon line. 

 

Vertical line: A line that goes up and down, it is perpendicular to the horizon line. 
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